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COMING UP!

Continued on page 3

Photographer Bob Shimmon, who’s as obsessed about photogra-
phy as many of us are about turning, came to tell us how to take great 
photos of our work.

Bob began by talking about “white balance”: the color the camera 
uses as “white”. This color must correspond to the light you use to 
illuminate your work when you take the pictures. A mismatch adds a 
color cast to the pictures. Each light source gives off its own balance 
of colors of light. Bob says it doesn’t matter what light you use, but 
you should use the same lights each time, and calibrate your camera 
for those lights. It’s best if all the light reaching your subject comes 
from the same kind of light; no mixing of incandescent and fluores-
cent, for example.

Bob hooked his camera to Rich’s TV system so we could see 
what he saw through the display window, and he showed how blue 
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I had to go up to Stanford 
recently and walking down 
the main hall was a display 
that I took instant notice of.  
And even from a distance 
I knew what this was and, 
most of all who!  The display 
was about a 2-foot by 4-foot 
white pedestal approximately 
40 inches tall with a complete 
Plexiglas cover installed for 

protection.  There were about twenty pieces displayed, 
each “stuck” to the pedestal with some kind if white 
putty.  This was a real Kodak picture spot!  I stopped for 
a quick look-see and as expected, the nametag listing 
“Christian Bruchard” as the artist.  I have seen many 
displays of Christian’s work but this one has to be the 
best.  The pieces were all the familiar baskets.  They 
ranged from a very large 16” piece down to a piece the 
size of a dime!!!  The baskets were all made from his 
signature Madrone burl.

Wow what a display!!.

This experience brings up a real message about our 
turnings.  I knew instantly, what the pieces were, what 
wood, and who did it!  As we grow in this hobby maybe 

some of us will become recognized from across 
the room.  There are many others we know and 
have see but wouldn’t it awesome if one day 
that recognition was one of our turnings?  Our 
growth as wood turners will happen over time.  
Our pieces get better with each piece we do.  
We are always learning.  

One of the great and fun venues for some of us 
has been the Wed. evening sawdust sessions.  
It is fun to check out a turned piece and see if 
there is any of “Jack’s stuff” in it!  Or maybe 
“Dege-dew” was used to darken the turning.  
And it looks like RJ’s is used for more than 
half of the finishes used now days, with wipe-
on oils a close second.  Our summer picnic did 
bring out some of the nice turnings we have as 
a result of our efforts in our club activities and 
the sharing of our information.  Please keep it 
up and some day some one say from across the 
room might say: “look a that turning, I know 
the artist they are in SVW with me!!

Keep it round

PRES SEZ

Next month...
Join us Wednesday, Sept. 3rd, at 7 P.M., 

Rich's Center is located behind his home at 14979 
Joanne Ave., San Jose. From Hwy. 680, take the McKee 
Road exit East about 1.5 miles to Toyon Ave. Turn left 
and go 0.6 mile, turn right onto Joanne Ave.

Bring your chair and items for Show and Tell. We 
all learn together.

President's	Challenge:	starts	with	“s”
      Portable photo booth
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the room looked to the camera under fluorescent lighting. Then he set the white balance for 
fluorescent lights and the color immediately looked normal. He recommends setting a white 
card in the ambient light, then using the camera’s custom white balance setting to evaluate 
the light coming off the card and set the camera’s profile so that the card is “white”. He says 
that if you use the automatic white balance feature of your camera, your pictures will usually 
have a color cast.

Lowes has new, wide spectrum compact fluorescent bulbs, and he showed us the very 
bright light from one he used to illuminate a bowl. Its light was noticeably different and 
bluer than the light from our club light box lamps. Lowe’s calls the lamp a “craft light”.

Bob next addressed the issue of macro focusing. He points out that if you know the macro 
range of your camera, you know how far you have to be from your subject. You can’t zoom 
in macro mode to frame a shot, so you have to frame by moving the camera in or out. As you 
focus closer and closer, your depth of field becomes increasingly shallow and you have to 
pay attention to what elements should be sharp in the photo.

He advised setting the camera to “aperture priority” to get the maximum possible depth 
of field for a given situation by slowing down the shutter speed, perhaps to a second or less. 
That means you’ll need a tripod mount and a timed shutter release so you don’t shake the 
camera as you trigger it.

Bob next showed a slideshow to illustrate some of his points. He lead off with a photo 
showing hard, specular highlights, the kind that come from bare bulbs. He contrasted this 
with the softer reflections that come from light boxes or translucent filters in front of the 
lamps. These approaches change a small light source to a big one with a soft reflection.

He talked about the “Family of Angles” for a given zoom setting. Lights within the fam-
ily of angles will reflect back to the camera directly, while those outside the cone don’t. By 
zooming in to fill the frame with the object, you collapse the family of angles to a tighter 
cone so you can put the lamps closer to the camera’s axis without seeing annoying hotspots 
and reflections.

Bob talked about how light intensity varies as the inverse square of the distance to the 
light source. Intensity drops off quickly as the lamps move away. The larger the light source, 
the softer the shadows. As the light moves away, it becomes more like a point source. He 
presented several photos showing how shadows develop to define an object as lights are 
made softer or harder, moved closer or farther away.

Finally, he set up the club’s light box and showed how he’d use it to photograph a bowl. 
He and Rich reminded us that the club owns a light box that’s available for check out to 
members. Bob also recommended setting up a large light with a couple powerful lamps be-
hind a sheet of translucent plastic. Suspend it over the work and use black and white cards to 
set up or suppress reflections as needed.

There was some interest in having Bob do a day-long photo workshop, where people 
could work with him to develop their skills in photographing their work. All in all it was a 
very interesting demo that kept us their late into the evening.
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GUEST ARTIST

Ohioan Judy Ditmar spent a 
Sunday with us at the end of Au-
gust, to show off her turning and 
decorative techniques. She was re-
covering from a case of bronchitis, 
but even with less than her normal 
energy she put on a good show. The 
audience was small, so everyone 
got a good seat and a chance to ask 
questions.

Judy began by turning a maple 
bowl with a wide rim. She turned 
and sanded the outside, then ap-
plied a two-part bleach to the rim 
and base. After neutralizing the 
bleach and drying the piece, she ap-
plied Kerf’s Wood Cream, a bees-
wax/oil blend that produced a low 
sheen surface with pleasant feel 

mortise, and  glued the bowl onto 
the block with CA glue. Then she 
hollowed the inside in the normal 
way. Unfortunately, her glue joint 
was too good, and a piece of the 
base broke off when she split the 
bowl away from the waste block.

Judy then demonstrated her 
jewelry technique. She attached 
a waste block to a faceplate and 
turned a mortise in it to match a 
piece of spindle stock with a tenon 
on one end. 

Left: Judy’s bowl, with the outside 
turned, bleached, and finished, 
ready to remount. Above top: The 
centering mortise on the waste 
block. Above bottom: the bowl 
glued on the waste block, almost 
hollowed.

JUDY DITMAR
and smell. She then applied liming 
wax to the bleached areas. Though 
we think of maple as a pale wood, 
the bleach and finish treatment 
produced a distinct and interesting 
contrast between the body and the 
base/rim of the bowl. 

Judy turned a centering tenon 
on the base, attached a waste block 
to a faceplate, turned a matching 

Article submitted by Phil Roybal
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She turned the stock round, then 
turned and sanded a slight concave 
in the end of the spindle. Next, with 
a specially ground parting tool, she 
parted off a thin disk of end grain, 
maneuvering the parting tool so 
that she produced a convex surface 
on the piece she was parting off. 
Thus, it had the finished shape of a 
shallow dish.

She discussed how she turns 
such disks from a variety of woods, 
then breaks them into halves and 
contours the edges of the pieces 
with a narrow bandsaw blade and 
with structured carbide sleeves on 
sanding discs. Finally, she assem-
bles the pieces into unique earrings 
and pendants.

Judy’s last demo was a tiny bird-
house, using the same glue block 
on faceplate mounting techniques.

She began with a short spindle 
that was pre-drilled with a couple 
radial holes: one for the “perch” 
and one to admit the bird. She 
shaped the outside of the bird-
house body and hollowed it in one 
mounting, then parted it off. Af-
ter mounting a piece for the roof, 
she measured the top of the body, 
turned a mortise in the roof section 
to match, then turned the roof as a 
double cone. Finally she parted it 
off, ready to glue onto the body.

Judy ended the day by offering 
comments on pieces that members 
had brought to the demo. She had 
praise, encouragement, and sugges-
tions for everybody.

It was a fine demo, and a good 
time was had by all. Thanks, Judy!

From top down: Finished earrings 
in front of a spindle blank ready to 
turn; the waste piece, domed to al-
low an earring plate to be taped on 
for turning the bottom; an earring 
plate; and finished earrings ready 
for sale. 

From top down: birdhouse body on 
waste block: birdhouse roof hol-
lowed; finished birdhouse.
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TURNING OUTPresident’s Challenge 

Clockwise from top left:
Herb Green turned an alabaster hollow form 

with a blackwood rim. He got the alabaster from 
Spike finch, who demoed alabaster turning for 
us in April. He finished the bowl with tung oil. 

Phil Roybal showed a pair of amboyna burl 
hoop earrings, finished with friction polish.

Dick Pickering turned an amboyna burl wine 
stopper.

Jim Gott turned a bowl of wet red alder, 
which he finished with six coats of wipe-on poly, 
then buffed with Renaissance Wax.

Harry Levin brought an ash bowl, which he 
colored with black and red leather dyes, then 
finished with 50% lacquer. 

Kent Mosley turned an “amazing array of 
artifacts”. The first was a pepper natural edge 
bowl, then a finished edge bowl from the same 
pepper stock. He also turned a small natural 
edged ash bowl. All were finished with 50% 
lacquer.

Wally McClintock turned a small bowl 
from ambrosia maple, then finished it with 50% 
lacquer.

Michael Wiley turned a juglans (walnut) 
bowl with a faux gold foil decoration just below 
the rim. This was a makeup Challenge piece for 
July.

George Hall turned a maple bowl which 
featured a carved flower of Alcea rosa which he 
colored with acrylics. He finished the bowl with 
lacquer.

Jack Todd turned an Apricot bowl, which he 
finished with tripoli and wax.

Scott Landon turned a bowl of Albezia 
wood. He scalloped the rim with his rose engine 
carving machine, then blackened it with “Dege 
Doo”. The bowl sports a redwood foot. He 
finished the piece with wipe-on poly. 

Below left,Rich Johnson made an ASH bowl 
dyed with black sprit dye.

Below right, Becky Frisbee made an Olive 
bowl with an Apple motif applied.

    StartS  with  “a”
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  Phil Roybal showed a variety of pieces of wooden 
jewelry, some turned and some laser-cut. These are 
sample pieces for a Wooden Jewelry class he’s rolling 
out in September.
Tony Dowden brought a large platter of 15 matched 
pairs of veneer slices, which he got from a furniture 
manufacturer going out of business. He donated it to 
the raffle. He also showed a natural edged hollow form 
he calls “the Bullet”. He finished it with 50% Deft. He 
thinks the wood is olive.
Kent Mosley donated a couple scroll saws for the 
raffle, a Craftsman and a Dremel. He showed a walnut 
birdbath for flies, a small redheart bowl finished with 
Deft and friction polish, a holly natural edge bowl, and 
a canary wood wide-rimmed bowl. Then he produced 
a natural edged madrone bowl, originally turned by 
Rich. Finally, he displayed a hollow egg from the 
picnic challenge wood, with a carved fish coming out 
if it. It was Best of Show at the picnic. The egg was 
finished with oil and Deft. The fish was sprayed with 
lacquer.
Jim Gott brought a natural edged olive bowl. He had 
filled the cracks with espresso-grind coffee grounds 
and CA to get a nice brown fill. He finished the piece 
with wipe-on poly. 
Harry Levin brought a walnut bowl, textured around 
the rim with the Sorby texturing tool. He finished it 
with satin wipe-on poly.
Oscar Wittrock brought a pair of cherry drumsticks 
and a walnut candy bowl. The bowl was finished with 
50% Deft, and the drumsticks with friction polish.
George Hall made a large maple bowl with an inlaid 
turquoise rim, finished with polyurethane.
Charlie Belden made a hamburger with all the fixings, 
plus onion rings and a “paper” plate. The bacon was 
tulipwood. The tomato was maple, and he used other 
wood for onion slices, lettuce, and the bleached white 
plate. The toughest part was the tiny poplar dowel 
that held the whole thing together. The colors came 
from enamels from D&J Hobby, whose staff provided 
expert advice on colors. The onion rings were built up 
on wood rings from amber shellac and wood shavings. 
The lettuce was mahogany veneer he forced to curl 
with heat and moisture.
Scott Landon turned an afzelia bowl and decorated it 
with his rose engine. He finished it with wipe-on poly. 

Clockwise from top left:

Show and Tell
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Club Picnic
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Mystery wood disk entries

And the winner 
is Kent Mosely
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Category winners
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Shop Tours

Herb Green opened his shop for our tour.

Next stop, Phil Roybal’s shop.

Scott wondering 
if that will fit in his 
shop? 

Workshop or clinic?

Cool toys, I mean tools!
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CLUB NOTES

SVW needs YOU
It takes more than the of-

ficers and program chairs to make 
our club function at its best. If your 
name’s not in the column at right, we 
still need your help in smaller ways to 
manage some of the club’s activities.

This is a HELP WANTED ad, and 
we need you to respond. There are 
always things that need doing here. In 
particular, we need:
• Volunteers for shop tours
• Volunteers to present at meetings
• Members to write up their profiles 
 for the newsletter
• Short articles for Chips & Chatter

Please volunteer to Rich Johnson 
and help make our activities happen.

Sharing 
Knowledge
MEMBERS: Please contribute your 
expertise to our newsletter. The editor 
will help you get your article ready if 
need be. Deadline is the 12th of the 
month.

OTHER WOODTURNING 
CLUBS: you may use materials in 
this newsletter for the benefit of other 
turners. Please credit Silicon Val-
ley Woodturners and the newsletter 
month and year for any material you 
use, and mention our web site: www.
svwoodturners.org. Note that if we’ve 
flagged an article as having been 
reprinted from another source with 

permission, you must secure that same 
permission in order to use that mate-
rial.

Volunteer Instructors
The turners below have graciously 

offered to open their shops to help 
members who want to learn to sharp-
en, try something new, or  master a 
technique that just doesn’t seem to be 
working. We all love to share. You just 
have to ask.

Willing to help? Contact Lloyd 
Frisbee to join this list. 

Jim Gott (408) 265-9501
Rich Johnson (408) 254-8485
Phil Roybal (408) 255-4789

Join Silicon 
Valley 
Woodturners

Want to join a great group of 
turning enthusiasts in an atmosphere 
of sharing and camaraderie? Be-
come a member of Silicon Valley 
Woodturners.

We meet on the first Wednesday 
of each month. See page 2 for details. 
Drop in at any meeting and check 
things out. To join, contact Rich John-
son (see listing at the right). 

Learn more about our club on the 
web at www.svwoodturners.org.

SVW Contacts

President
Rich Johnson (408) 254-8485
latheart@pacbell.net

V.P./Program Chairs
John Whittier (408) 379-3722
jwhit10506@aol.com
John Overmire (650) 299-9754
Johnover@yahoo.com

Treasurer
Craig Thorson (650) 678-1970
kw@wwdb.org

Secretary
Howard Cohen (408) 378-9456
howard687@yahoo.com

Editor
Lloyd Frisbee (408) 978-6219
bigguy95124@yahoo.com

Sunshine Chair
Becky Frisbee (408) 978-6219

Photographer
Jim Gott (408) 265-9501
jgtimp@aol.com

Apparel
Dick Pickering (408) 227-9821)
calwoodart@sbcglobal.net

Ways & Means
Jack Todd (408) 984-3848
jacknethel@sbcglobal.net

Webmaster
Charlie Beldon (408) 559-1582
charlieb@accesscom.com

Librarian

      Rich Johnson’s burl
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STAFF REPORTS
RIch JohNSoN (PRESIDENt)

We have set the following demos:
Bob Rosemon on November 15
Others being considered are: Bill 

Hunter, Will Smith, Betty Scarpino, 
Haley Smith, Todd Hoyer, Michael 
Lee, and Kay Foster.

Our demonstrators are scheduled 
for a full day. Bay Area Woodturners 
combines the demo with their monthly 
meeting. Meeting first, then the demo. 
We can attend their demos.

John Whittier 
(VP/Programs)

cRaIg thoRSoN (tREaSuRER)
Treasury reports are available to 

members. See Craig.

(LIbRaRIaN)
The club library has the “The 

Woodturning Workshop” (PBS) 
DVD’s available.  Also Some from 
Jimmy Clewes.  Also 2 new Cindy 
Drozda DVD’s

DIck PIckERINg (aPPaREL)
Hats are now available at $10 

each. Be sure to wear your SVW 
insignia when you work shows such 
as the Woodworking show as an SVW 
staffer.

bEcky FRISbEE (sunshine)
Let Becky or Lloyd  know if a 

club member needs a get-well card, 
a new-member info packet, or some 
other contact from the club.

Other Business
    Hartville Tools is offering 

20% member discounts if we pass 
along our club roster. If you don’t 
want your name released, put your 

name on the opt out list in the database 
section of our Yahoo group site. 
   

In Memoriam:  Rich Dege

On August 31 2008, Rich Dege passed 
away.  Rich was a gentle and generous 
soul.  He was very active in  SVW as a 
member and officer.  He was a master 
tool maker, woodturner, top maker and 
friend.  He will be sorely missed by all 
who knew him.  We offer our prayers 
and condolences to his family during  
this time.
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Even Roy wants to know...
How did you do that?

Rich Johnson's 
Woodturners' Boot Camp
Learn the basics, from chainsaw 
to polish. An all day class. Book 
available. Sign up now. (408) 254-
8485.

FOR SALE

CALENDAR

There is a Beaver wood lathe for sale.  Asking $900
 Came from Craft Supplies less than 200 hours of use.
 Check it out at:  http://www.craftusa.com/catalog/beaver.html
Thin Blade Parting tools - $20
Loggers / fishing gloves - $3
Shop hanging Paper towel holders - $5
Mirca sand paper $16 per box 
80 grit is $17.

Sanding disk punching $5 per box.
408 254-8485
Rich @latheart.com

  Scott Landon’s “spiraleopard” bowl
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Ironmen are those who com-
plete all 12 President’s Challenge 
projects for 2008. Those who meet 
the challenge are awarded distinctive 
IRONMAN name badges. A blue bar 
in the chart below means that person 

has completed the project for the 
month indicated.

You needn’t be a great turner, 
you just need to participate. Make 
something in our Challenge theme and 
bring it to the next meeting.

Editor’s Note
If I’ve overlooked your President’s 

Challenge entry somehow, e-mail 
Lloyd at bigguy95124@yahoo.com.

IRONMAN

2008 chaLLENgES

September With a “S”

IRoNMaN RuLES

• Entries must not have been shown before.
• If you miss a month’s Challenge, you may bring it to a Sawdust 

Session, or to the following meeting. 
• If you bring a make-up Challenge to a meeting, you must also 

show the current month’s Challenge piece. 


