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COMING UP!

March 5th 2008
Monthly Meeting
Fire Safety program

Continued on page 3

Jimmy Clewes Demo
 by Howard Cohen

Jimmy started off by telling that we don’t need to overcomplicate the 
woodturning process. He gave the example of tool grinding angles as an example 
and basically said that asserting that a 44-degree angle is required, e.g., is BS.  
In fact tool sharpness is much more important than an exact angle.  But he was 
careful to articulate that there is no single way to do any of the techniques he is 
demonstrating.  It is ok to use whatever tool is appropriate to helping you get the 
desired result.

Jimmy did a Bachelor of Arts at Manchester University in design; he special-
ized in furniture.  He also worked for craft supplies in UK.  

Note:  There are points during the project where, either due to questions from 
the audience or because the demonstrator remembered something he wants to tell 
us, that we are given some insight into his technique or choice of materials, for 
example.  In those cases, rather than trying, e.g., to gather together in one place all 
of his comments on tools, I have simply noted these comments with a new para-
graph and a different bolded heading.
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Last time I talked to you I 
was excited about inspiration.  
We have had a demo since 
then, with Jimmy Clews and 
the Inspiration has continued 
for me.  I have tried a couple 
of different things and 
looked at different ways of 
doing some of my projects.  
Hollowing was a good 
example of all the different 

ways of doing a project that I tried to share with 
all of you.  In talking with one of our members I 
found another different way of doing end sealing.  
I discovered He did not know about Anchor Seal 
… or where to get it.  I find this so very hard to 
understand because we all use it, I thought.  Well 
as it turned out NOT TRUE.  This person uses 
wax to coat his logs.  That is not a bad thing; it 
is a different way to get the job done.  He heats 
blocks of wax and paints the liquid on the logs.  
Wow!!  Why don’t we know about doin’ this??  
How does he do it?  With what equipment?  What 
wax?  Where do I get some?  Does it cost less than 
the Anchor Seal we all use and have been using for 
years?  Does it work any better?  Does his wood 
crack over time?  So many questions?  Maybe we 
could ask him to write an article for the C & C and 
tell us how he does it. 
I have been contacted to sell a lathe for a family 
that is moving out of the area.  I have the lathe and 

during the process of getting it I asked what he 
did with the lathe etc?  Bowls, was his answer.  
Ok; ya, ya, ya, etc.  Then he said wanna see 
one?  He brought out a 10” x 8” x 1/8” piece 
of  Cocobolo that should be in Del Mano!  It 
was awesome!!  Honestly that does not cover 
it.  It was awesome!  This guy explained he 
just glues up and uses face plates.  He has a 3 
jaw mechanics chuck.  Does not know about 4 
jaw scroll chucks, craft supply, wood craft etc.  
O M G!!  After a little more talking he gave 
me some of his left over’s of the ‘ole wood 
he was going to use for his bowls some day.  
All of the wood is “CUT” 6, 8, & 10” round 
disks.  O M G!!  I still don’t know how he did 
his turning.  I even have one of his glue ups.  I 
still don’t know.  This guy did not know of any 
woodturning clubs etc.  Ordered his lathe from 
Canada in ’86, used it for only a couple of 
years, and then the lathe the wood etc has been 
sitting ever since.  Years!  The point of these 
two stories is that we all have resources around 
us.  We need to use them.  We all like to share 
and expand our knowledge of woodturning.  
This is one of the reasons for our sawdust 
sessions, SHARING and learning.    
We have a H & G Show coming in April. 
The club lathe now has it’s new home and is 
working out great.
Remember to share…..

PRES SEZ

Next month...
Join us Wednesday, March 5th, at 7 P.M., 

Rich's Center is located behind his home at 14979 
Joanne Ave., San Jose. From Hwy. 680, take the McKee 
Road exit East about 1.5 miles to Toyon Ave. Turn left 
and go 0.6 mile, turn right onto Joanne Ave.

Bring your chair and items for Show and Tell. We 
all learn together.

President's	Challenge:	starts	with	“M”
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Jimmy Clewes Demo Continued from page 1. 

Continued on page 4

 
Project #1:  Oriental box

For this project, Jimmy emphasized that speed is important; 
he needs to turn fast. approximately 3000 rpm.  The reason for 
this is that the cut will then be less intermittent, with more fluid-
ity, and less cut resistance.  Because he is cutting a lot of air, it 
sounds worse than it is. Of course it is important to keep your 
fingers and knuckles out of the way.  

Accuracy in this project is very important.  If you don’t cut 
accurate, the mistakes will compound and accumulate error.  The 
box itself has a rectangular lid.  

When turning, even though the mounted piece is rectangular 
in shape, treat the wood as if it is round.  Jimmy mounted the 
work piece on a screw chuck, drilling a 3/8 or 10mm hole but 
he varies the hole size depending on the wood hardness. Even 
though he likes the Vicmarc chuck (he used the smaller chuck for 
this project, he prefers the Oneway screw chuck. The Vicmarc 
screw chuck is too long and too thin. 

When mounting the piece to the screw chuck, the jaws need 
to be flush against the work piece; otherwise you will get vibra-
tion.  

For our project, Jimmy was turning walnut and he briefly 
talked about English walnut grafted onto our walnut versus 
American Walnut; he preferred our American walnut.  

Slight digression into sharpening:  Jimmy explained that to 
achieve a swept back grind with a new tool, it is much simpler 
(and save tool capacity) to first put the round over curve on the 
stock and then put the tool on a jig. The reason is that this gives 
you a target.    He prefers (talking about a bowl gouge) a flute 
that is ground to the middle of the stock or lower.  He feels this 
results in less bevel length and, therefore making it easier to get 
around a curve.  Jimmy grinds his gouge to have more straight up 
or vertical edges, which sacrifices some edge riding ability in fa-
vor of gaining cleaner cuts.  However, he also indicated that there 
is nothing wrong with scraping.  Jimmy also feels that he gets a 
more workable edge on a ‘U’ vs. ‘V’ shaped flute.  In addition 
to the ease of sharpening, he told us that the primary advantage 
of achieving the same grind is that this corresponds to muscle 
memory; thereby allowing us to achieve better cuts.  

Box Bottom (concave curve):  It is not effective to cut up-
hill as this flattens down the wood fibers rather than cutting the 
fibers.  Jimmy never measures; it is a visual process as he cre-
ates the eventual finished piece.  Interestingly, Jimmy also stated 
that a curve without flats is one of the hardest cuts to achieve in 
woodturning.  For this project, you can power sand but it is not 
as safe; particularly at the wings as it rounds it over where the 
project needs to be flat and crisp.  At this point he has turned the 
underside of the box bottom leaving a tenon for chucking.
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Box Bottom (convex curve):  Jimmy now takes the work 
piece off the screw chuck and mounts it on the tenon.  Using a 
dark wood and having a white floor makes it easier to see edges or 
shapes of the work piece, which will help him to get a correspond-
ing curve on the topside of the box bottom.  Because he will need 
to remount the box bottom back into the chuck, it is important that 
he be able to put it back in the exact same position.  So he makes 
sure he is working between the #1 and #4 and marks the tenon cor-
respondingly so as to be able to put it back in the exact same place. 
Jimmy prefers dovetail jaws to serrated jaws.

There will be tear out on the trailing edge.  Therefore he uses 
a draw cut and then a back cut on the bottom wing (this won’t flex 
the wood as much).  It is most efficient (i.e. both safety and cut 
quality) if the flute is positioned at 45 degrees.  Jimmy doesn’t 
bring a scraper with him because he can do the same thing with 
his bowl gouge.  He also turns his parting tool to give a cleaner cut 
without tear out when making inside of bowl.  He pointed out that 
the scraper actually has 5 edges that you can use to cut.  He uses a 
gouge with a micro bevel to get a good clean cut on the inside of 
the box to eliminate any scalloping inside bowl.  A micro bevel is 
shorter and more obtuse.  You need to push the tool around to keep 
the bevel in contact.  Jimmy advocated doing dry runs (lathe not 
turning) to build up some muscle memory before making the cuts.  
Finally, and importantly, he cuts the lid recess in the bowl after 
hollowing because wood will have moved even if slightly and he is 
going to need a very good, tight fit for the lid itself.

Rectangular Lid:  Jimmy makes a rectangular box lid.  Basi-
cally the shape of the lid will complement the box body including 
size and taper.  He puts a double taper on the lid tenon so that when 
lid is fitted onto the base it crushes the high point of the taper, 
which gives a really good fit.  This will not be the final fit for the 
lid but at this point tightness is paramount.  Try to make the lid fit 
on half way and then just work with the high point of the taper to 
finish getting the really tight fit.  Note:  Jimmy uses a parting tool 
with an angle ground on both the tip and sides. This allows him to 
shear scrape the high point with the edge (not the tip) of the parting 
tool.  He keeps his fingers under the tool rest to absorb vibration.

Now as he prepared to cut the lid into the desired shape, he 
looks at the entire flow from the base to the lid, which includes 
not only the curve but also the taper.  When sanding, he rolls up a 
piece of abrasive to have finer control without losing detail.  Jim-
my mentioned a quote (cannot remember the source), “fitness for 
purpose and pleasure for use”.  To make the lid fit more useful (not 
as tight when turning), Jimmy then burnishes (does not try to take 
away more wood) the lid tenon and uses wax if necessary.  As add 
on’s to the project, Jimmy suggested that one could do gold leaf 
in the bowl as an element of surprise; also this would increase the 
perceived value.

Continued from page 3

Continued on page 5
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Jimmy mentioned a Norwegian 10-11 day woodturning cruise. 
You can see it at his web site.  We then broke for lunch

Project #2:  Long Stemmed Goblet with captured ring

Usually a more straight grained wood than the walnut he used 
for this project.  Doesn’t want it to look like a bowl and a foot 
with a dowel in between.  Hence Jimmy turns a tapered stem.  The 
majority of beginner wood turners turn too slow thinking it is safer.  
Keep the elbows tucked in and move your body.  Also listen while 
you turn.  If you hear or feel a labored cut, this means too slow a 
speed.  Jimmy showed how he uses a roughing gouge; he prefers 
wings that are not higher than the center.

He sets the tenon in the chuck without tailstock support  (!) be-
cause the chuck crushes the tenon and when you take the tailstock 
away the work piece will become untrue anyway. Hence he trues 
the piece up once in the chuck.  Jimmy chamfers at the bowl or cup 
end of the goblet for the purpose of setting the cutting or true thick-
ness.  

Skews:  Jimmy prefers a convex (?) rather than concave or hol-
low ground.  He rocks the skew chisel up and down on the grinder 
to create his desired curve.  It should be sharp enough to shave.  

When turning the bowl of the goblet, Jimmy switches from a 
small bowl gouge to a spindle gouge.  The latter starts horizontal or 
slightly down.  

Sealer:  For a sanding sealer he uses bleached de-waxed shel-
lac flakes thinned to approximatley70/30.  He pointed out that, as 
mentioned before, this is not something he measures and is just a 
rough guideline.

Jimmy uses a chisel cut (how word) for pushing the wing of the 
tool straight into the wood.  He sets the thickness at the base of the 
cup and then uses a bowl gouge instead of skew because it is easier 
to see.  Jimmy then repeats these series of 3 cuts: chisel cut, back 
cut, then push cut all the way down the stem.  He tweaks the speed 
down as the stem lengthens and the bowl starts to vibrate. He aims 
for a foot diameter equal to the diameter of the cup.  Before he got 
all the way to the base, he turned the captured ring.  Jimmy uses 
the wing of a spindle gouge to round over the edge of the base.  He 
mentioned that a hero cut, at this point, would be to try and do a 
bead cut because you could get a catch and ruin the piece.

Marketing:    The biggest market is outside of woodturning; 
there is too much competition within woodturning itself.  Jimmy 
mentioned that in the UK, woodturning is more often viewed as 
a craft rather than an art.  On line of reasoning is that wood has 
always been used for utilitarian items and everyone had access to a 
supply of wood; hence the perception of woodturning as a craft.  

Continued from page 4

Continued on page 6
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Project #3:  Walnut box with ebony disk in lid with silver rods

Jimmy uses different diameter silver wire/rods to create interest-
ing light effects.  One source (mentioned also by Phil I believe) is Rio 
Grande. Jimmy cuts 1/4 inch long pieces of silver rod 3 or so of each 
size.  

Design test for the audience:  Jimmy asked us about what factors 
should go into designing a fruit bowl.  Examples of design factors 
would be  

• Size of the bowl should be based on how many people would 
use it and how much fruit they eat. 

• Easy access needs to be part of the design
• Use a fruitwood.  
He drills a hole and then inserts the silver rods on different circum-

ferences of the lid so that when he is parting off he only cuts through 
one silver rod at a time.  75% of the rod length needs to go into the 
wood.  He glues the rods with medium super glue in the drilled hole 
and then puts thin glue on the rod itself to form a meniscus, which will 
help to hold the rod even firmer.  Jimmy then applies accelerator.  A 
variation would be to insert the rods at an angle, rather than perpen-
dicular, to create oval rather than round shapes.  

Jimmy then fit the box lid really quickly to the base.  He makes 
slight curve so that eye is drawn to the ebony insert containing the 
silver rods.  He also puts a concave shape at the point where the lid 
and box join together; the grain will match better there.  Jimmy puts 
wax on by hand first before turning on the lathe.  The reason for doing 
this is to make sure that the wax covers all surfaces and gets down into 
the pores.  He finishes the bottom by chucking the inside of the bowl 
and using a spindle gouge.  This cut is downhill.  He prefers RENAIS-
SANCE micro crystalline wax, as it does not smudge from fingerprints, 
etc.

Continued from page 5
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TURNING OUT
President’s Challenge 

Clockwise from top left:
Rich Johnson turned a wooden flower, 

modeled after a yellow daffodil in his yard.  The 
turning was a maple burl, inspired by the Jimmy 
Clewes video Rich had watched earlier.   Rich 
also showed a turning with a finial on a lid for 
a hollowing project.  Howard Cohen turned 
his first project a new Stubby 750..  About to 
be buzzed (rejected), he also mentioned that 
the turning was a five sided wooden box with 
a finial using standard maple and a simple wax 
finish.  The process was based on the demo 
from Cindy Drozda.  Becky Frisbee turned 
a Santos Mahogany finial stopper for a sake 
bottle.  But most importantly, Becky used a 
spindle gouge instead of or in place of a parting 
tool.  Herb Green turned a sun flower with 
carving.  The carving was done with a power 
carver using Fordham burrs.  The wood was 
some species of oak.   Harry Levin turned 
a finial vessel with a black wood insert.  The 
vessel was buckeye burl finished with a lacquer 
sealer followed by friction polish and then 
shellawax.  Michael Batek turned a set of 
juggling balls for January.  To everyone’s relief 
he did not demonstrate.  The wood was walnut 
(species Juglans).   For February, Michael 
turned a footless bowl containing filings of 
non ferrous metal.  The wood was madrone.   
Jim Gott, in absentita, turned a fancy funnel 
fashioned from a fur 4 x4 with a deft finish.   
Scott Landon turned a fruitwood (cherry) bowl 
with a laser engraving using the laser burning 
machine at the Sawdust shop..  Scott used a 50 
50 finish.  Tony Bryhan showed a sushi tray 
made from a solid log with legs having grain 
direction for strength.  This was a model for a 
50 pound four footed stool/table, carved with 
chainsaw and finished with a coat of tung oil.  
This project took about a year.  Tony used water 
and steel wool to get the center dark.  The wood 
was Oak.  Glenn Vaughn turned a Douglas fir 
mushroom.   Charlie  Beldon used wood from 
a neighbor’s pruned plum tree to create four 
fruitwood forms.  He drilled out the pith which 
caused the  knots to fall out.  Now the holes left 
by the knots have left a flute.  Charlie used fine 
silver to fill in cracks. He used Mahoney walnut 
oil and hut wax to finish.

Starts 

with “F”
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Show and Tell
Clockwise from top left;
   Becky Frisbee turned a platter with burned maple 
leaves and colored the leaves with watercolor felt 
pens.  Becky finished with clear laquer.  The maple 
leaf designs were hand drawn.  Howard Cohen turned 
a triangular box following Cindy Drozda’s technique.  
Scott Landon turned a redwood bowl and then put 
two pieces together  with a center ring of colored clay.  
The polymer clay was molded.  The actual clay color 
was an accident; Scott tried to get layers of black and 
white, but his cat interrupted the work, it fell on ground; 
and voila – the rest is art.  Scott put clay on a disk 
and baked in an oven first- that’s the center ring.  He 
made a mold for the clay on top and baked in a regular 
toaster oven.  Ron Geren got a booth at the Livermore 
art show for his business – Pens and Stoppers -  which 
he brought to the meeting and showed us.  Ron also 
showed a sterling silver pen with black titanium; he 
purchased the kit from Berea hardwoods ($23.50).  
Ron  mentioned that a retired police officer did some  
shutter work at his home and, in turn,  Ron gave a pen.  
This prompted the office to mention that he knew of a 
turner that gave batons to new police officers; hence an 
opportunity for making and selling batons.  Very exact 
specifications exist.

Presidents Challenge continued from page 7. 

Phil Roybal had made a Fountain pen 
he showed in January for his February 
project.  Dick Pickering also showed a 
Furniture Finial he was commisioned to 
make.

This is a little interview with Rich Johnson.
Rich started turning in 1971 when a made he made a vase as a Christmas gift for his mother.  His love for turning 
has grown over the years.  He likes turning natural edged bowls the most, but also turns some very unusual offset 
turnings. His favorite wood is peppertree. He also likes to collect things like chucks, some hollowing rigs, and a lot of 
tools, but chucks make him drool. His lathe is a bright red stubby that’s his trademark or so I’d like to think. He also 
teaches ones who would like to learn about turning, and helps them to see what they might have in them to bring out 
in wood.  Rich also likes trains and has a garden railroad in progress in his back yard.  If you don’t know Rich he is 
also our president of the SVW of San Jose.  Come and talk to him and get to know him better.  I have and found him 
to be a very friendly person and one who’s always ready to share.  Thank you Rich. 

Did you know? By Becky Frisbee
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I

CLUB NOTES

SVW needs YOU
It takes more than the of-

ficers and program chairs to make 
our club function at its best. If your 
name’s not in the column at right, we 
still need your help in smaller ways to 
manage some of the club’s activities.

This is a HELP WANTED ad, and 
we need you to respond. There are 
always things that need doing here. In 
particular, we need:
• Volunteers for shop tours
• Volunteers to present at meetings
• Members to write up their profiles 
 for the newsletter
• Short articles for Chips & Chatter

Please volunteer to Rich Johnson 
and help make our activities happen.

Sharing 
Knowledge
MEMBERS: Please contribute your 
expertise to our newsletter. The editor 
will help you get your article ready if 
need be. Deadline is the 12th of the 
month.

OTHER WOODTURNING 
CLUBS: you may use materials in 
this newsletter for the benefit of other 
turners. Please credit Silicon Val-
ley Woodturners and the newsletter 
month and year for any material you 
use, and mention our web site: www.
svwoodturners.org. Note that if we’ve 
flagged an article as having been 
reprinted from another source with 

permission, you must secure that same 
permission in order to use that mate-
rial.

Volunteer Instructors
The turners below have graciously 

offered to open their shops to help 
members who want to learn to sharp-
en, try something new, or  master a 
technique that just doesn’t seem to be 
working. We all love to share. You just 
have to ask.

Willing to help? Contact Lloyd 
Frisbee to join this list. 

Rich Dege (408) 272-8122
Jim Gott (408) 265-9501
Rich Johnson (408) 254-8485
Phil Roybal (408) 255-4789

Join Silicon 
Valley 
Woodturners

Want to join a great group of 
turning enthusiasts in an atmosphere 
of sharing and camaraderie? Be-
come a member of Silicon Valley 
Woodturners.

We meet on the first Wednesday 
of each month. See page 2 for details. 
Drop in at any meeting and check 
things out. To join, contact Rich John-
son (see listing at the right). 

Learn more about our club on the 
web at www.svwoodturners.org.

SVW Contacts

President
Rich Johnson (408) 254-8485
latheart@pacbell.net

V.P./Program Chair
John Whittier (408) 379-3722
jwhit10506@aol.com

Treasurer
Craig Thorson (650) 678-1970
kw@wwdb.org

Secretary
Howard Cohen (408)378-9456
howard687@yahoo.com

Editor
Lloyd Frisbee (408) 978-6219
bigguy95124@yahoo.com

Sunshine Chair
Becky Frisbee
(408) 978-6219

Photographer
Jim Gott (408) 265-9501
jgtimp@aol.com

Apparel
Dick Pickering (408) 227-9821)
calwoodart@sbcglobal.net

Ways & Means
Jack Todd (408) 984-3848
jacknethel@sbcglobal.net

Webmaster
Steve Rosenthal (408) 923-6562
sailinsteve@sbcglobal.net

Librarian
Al Gore (650) 254-1173
agore@sbcglobal.net

Rich Johnson’s steady rest
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STAFF REPORTS
RIch JohNSoN (PRESIDENt)

We have set the following demos:
• Graeme Priddle in May
• March 2008 Ellsworth at BAWA

Others being considered are: Bill 
Hunter, Will Smith, Betty Scarpino, 
Haley Smith, Todd Hoyer, Michael 
Lee, and Kay Foster.

Our demonstrators are scheduled 
for a full day. Bay Area Woodturners 
combines the demo with their monthly 
meeting. Meeting first, then the demo. 
We can attend their demos.

JohN WhIttIER 
(VP/PRogRamS)
For the next meeting we will have a 

presentation by a Fire Chief from the San 
Jose Department of Fire and Safety. Offi-
cer has asked to include in his presentation 
some photo’s of our shops that we work 
in.  So lets warm up the camera and take 
some snapshots of our hobby area. Any-
thing you feel comfortable with will be 
fine. Please send to my attention. Thanks 
for your help on this.

cRaIg thoRSoN (tREaSuRER)
Treasury reports are available to 

members. See Craig.

al goRE (lIbRaRIaN)
The club library has the “The 

Woodturning Workshop” (PBS) 
DVD’s available.  Also Some from 
Jimmy Clewes.  Also 2 new Cindy 
Drozda DVD’s

DIck PIckERINg (aPPaREl)
Hats are now available at $10 

each. Be sure to wear your SVW 
insignia when you work shows such 
as the Woodworking show as an SVW 
staffer.

bEcky FRISbEE (sunshine)
Let Becky or Lloyd  know if a 

club member needs a get-well card, 
a new-member info packet, or some 
other contact from the club.

Other Business
    Hartville Tools is offering 20% 

member discounts if we pass along 
our club roster. If you don’t want your 
name released, put your name on the 
opt out list in the database section of 
our Yahoo group site.    

Club elections were conducted at the november 
meeting,  here are the results.

In addition to the normal positions (President, Vice President, 
Treasurer, Secretary, Newsletter) we also have positions vital to 
keep things going such as Sunshine, Programs, Apparel, Library, 
Ways and Means, etc.
 
The following positions were nominated, seconded, and 
approved as our officers for 2008:

•  Librarian – Rich Dege (Michael Wiley volunteered to help)
•  Newsletter – Lloyd Frisbee
•  Secretary - Howard Cohen
•  Treasurer - Craig Thorson
•  Vice President & Programs - John Whittier (John Overmire 
will help)
•  President - Rich Johnson
•  Apparel – Dick Pickering
•  Ways & Means - Jack Todd 
•  Ticket Seller – Jeff Thorson
•  Sunshine - Becky Frisbee
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Even Roy wants to know...
How did you do that?

Rich Johnson's 
Woodturners' Boot Camp
Learn the basics, from chainsaw 
to polish. An all day class. Book 
available. Sign up now. (408) 254-
8485.

FOR SALE

CALENDAR

General 260
3/4 horsepower woodturning lathe.

110 volt, Variable speed about 800 to 3000 rpm,
Weight about 350 lb,  Bought about 1986 but not used since 1988;  
it has about 300 hours on it,
It swings about 12 inches over the bed; about 17 inches over the 
gap and about 20 inches over the outboard, cantilever bed,
with it go numerous faceplates from about 3” to 12” dia.
several tool rests and centers, including a ball bearing center
3 jaw chuck

I am asking $1500 or best offer.

Rich 408 254-8485

March 5th
Meeting

April
Home and Garden Show
San Jose
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Ironmen are those who com-
plete all 12 President’s Challenge 
projects for 2008. Those who meet 
the challenge are awarded distinctive 
IRONMAN name badges. A green bar 
in the chart below means that person 

has completed the project for the 
month indicated.

You needn’t be a great turner, 
you just need to participate. Make 
something in our Challenge theme and 
bring it to the next meeting.

Editor’s Note
If I’ve overlooked your President’s 

Challenge entry somehow, e-mail 
Lloyd at bigguy95124@yahoo.com.

IRONMAN

2008 challENgES

March With an “M”

IRoNmaN RulES

• Entries must not have been shown before.
• If you miss a month’s Challenge, you may bring it to a Sawdust 

Session, or to the following meeting. 
• If you bring a make-up Challenge to a meeting, you must also 

show the current month’s Challenge piece. 


