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COMING UP!
Craft Supplies sale 
and Utah Sympo-
sium
June 15th–18th

Meeting: Steve Da-
hout turns needle 
cases
July 6th

Annual SVW picnic, 
swap meet, and 
instant gallery
July 17th

open segment work spaces the segments to 
leave a gap of a third of a segment between 
pieces. When you look at these pieces you see 
more wood than air. 

David’s pieces are a lot more open. 
There’s more air than glue holding them 
together. But this approach makes a weak 
structure. In the sample he showed, the worst 
case ring has only 4 of 24 segments remain-
ing, and the best case ring has 8 of 24. That 
means finishing as he cuts is important. He 
can’t go back to recut an earlier ring, and he 
has to keep spindle speed down as he cuts. No 
scraping is allowed!

Turners often start with beautifully 
figured woods. But this technique demands 
the opposite. “It’s what’s not there that draws 

Go to page 5

David Vannier of West Bay 
came  to talk about Missing Seg-
ment Vessels at our June meeting.

David is an engineer who approaches 
turning from a technical perspective. His 
original inspiration for the approach he 
showed us was an Andi Wolfe piece with a 
burned pattern he though might look good 
as a segmented piece. But to achieve his 
vision, he had to remove a lot of pieces, and 
this meant developing techniques to allow 
the piece to survive the turning. Part of his 
fascination with missing segment turning is 
exploring the stresses of a piece and see-
ing how far he can go in removing material 
before things explode.

How is this different from open-seg-
ment demos we’ve seen in the past? Most 

David Vannier’s missing segmentsDavid Vannier’s missing segments
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Join us Wednesday, 
July 6th, at 7 P.M., when 
SVW member Steve 
Dahout shows how to 
turn needle boxes at Rich 
Johnson's Woodturning 
Center in San Jose.

Rich's Center is locat-
ed behind his home at 14979 Joanne Ave., San 
Jose. From Hwy. 680, take the McKee Road 
exit East about 1.5 miles to Toyon Ave. Turn 
left and go 0.6 mile, turn right onto Joanne Ave.

Bring your chair and items for Show and 
Tell. We all learn together.

PRESIDENT'S CHALLENGE: COLORED

What 
do you want from our club? To 
learn? To grow with your own 
and other members’ experienc-
es? Or to just be entertained? 

I truly hope it is to learn. 
Our club is growing. New 
members join all the time. 
That’s good. It allows us to 

share our ideas and experiences. Members ask 
me, “what do you have for us tonight?” “What 
are you going to show?” That approach seem 
to be the norm. But I’m getting to the place in 
my career where I need  help too. I’m run-
ning out of ideas. I’m looking for things to add 
to my own turning knowledge. We go over 
some things again and again. A great example 
is sharpening! I have learned to sharpen my 
tools to perfection and do not “grind” them any 

more. It’s taken many years to get to this point. 
I have shown everyone who’s asked how I do 
it. Each one goes off and adds that information 
to their own experience, then comes up with a 
way to sharpen tools. Right? Well, not com-
pletely. Some still struggle, and that is where 
SVW comes to the rescue. Members come back 
with problems, and we help the new guy along, 
sometimes again and again. Now if someone 
asks how to sharpen, any number of people can 
show them. They’ve learned and now they can 
share. That is what SVW is all about. 

It is time to expand our turning database. 
There is more out there for all of us. Any new 
turning processes we can find will help us grow 
as turners. I feel this is why we want to see the 
demonstrators, symposiums, videos and books. 

So, “What is your need in the world of 
turning? Please let one of us on the staff know. 
Maybe there are others who would like to see 
or learn the same thing.

Ayman is our program chairperson and he 
wants to help you. Got any ideas about demon-
strations or meeting programs?? Tell Ayman!! 

Found a new book or video? Tell Al Gore! 
He will get it for us!

Found wood we could use? Tell Steve Da-
hout, our Wood Guy. He will tell everyone else 
where to find it.

Do you have ideas about how the club 
could make money?? Tell Craig; he is our $$ 
guy.

Want to brag on our C & C Newsletter? 
Tell the WORLD, ‘cause ours is the best in all 
of AAW, thanks to PHIL!!

That’s our club!! 
Grow with it!
Stay Involved! 

PRES SEZ

Next month...
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TURNING OUT

President’s Challenge and Show & Tell 

Continued on page 4. 

President’s 
Challenge

Phil Roybal showed a walnut 
spoon, turned on three axes and fin-
ished with walnut oil.

Dick Pickering made a cocobolo 
honey dipper, finished with wax.

Rebecca Frisbee turned a set of 
crochet hooks of walnut, dymond-
wood, and honey locust, and colored 
them with felt tip pens. She finished 
them with CA and Crystal Coat.

Michael Wiley made a kaleido-
scope from a kit. He used colorwood 
for the body and finished it with fric-
tion polish.

Steve Rosenthal turned a bottle 
stopper of padauk and a pencil of 
purpleheart. He finished both with 
Deft.

Ayman Sayed presented a series 
of bottle stoppers of bloodwood, 
blackwood, cocobolo, and bocote, all 
with steel and o-ring stoppers.

Jim Gott brought a pen of dyed, 
stabilized box elder, made as a gift for 
his wife’s doctor. 

Steve Dahout showed a thimble of 
walnut, along with some large, non-
functional cedar thimbles to scent sew-

Clockwise from top left: Phil 
Roybal, Steve Rosenthal, Ayman 
Sayed, Jim Gott, Steve Dahout, 
Michael Wiley, Rebecca Frisbee, 
and Dick Pickering.

CRAFT ITEM
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Challenge continued from page 3.

ing boxes. He also turned a ziricote 
lidded box, which he finished with 
lacquer and wax. 

Mike Rude made a series of bottle 
stoppers of madrone, koa, cocobolo, 
zebrawood, and padauk, all finished 
with Shellawax.

Rick Parfitt brought a rolling pin 
of cocobolo and maple, finished with 
wax.

Rich Johnson showed his “paci-
fiers”: string puzzles that sell well at 
craft fairs. He also showed some small 
finger tops.

Rick Parfitt and Mike Rude won 
the President’s Challenge raffle.

Show & Tell
Ayman Sayed brought a seg-

mented vase built in Linda Salter’s 
segmented turning class. It included 
cherry, maple, and bloodwood seg-
ments, and had a walnut bottom. 

Steve Rosenthal presented an end-
grain, olive natural edge bowl finished 
with friction polish; and a redwood 
burl lidded box, finished with oil.

Steve Dahout showed a bowl 
gouge he’d been  struggling to get a 
good edge on and had finally sharp-
ened to his liking. He also showed a 
home made round-end scraper along 
with va small redwood bowl, the first 
he’s turned.

Mike Rude turned a nested set of 
burled pepper salad bowls, finished 
with oil.

Rich Johnson showed off a square 
bowl of Tasmanian eucalyptus burl, 
finished with Deft.

Clockwise from top left: Mike 
Rude, Steve Rosenthal, Steve 
Dahout, Mike Rude, Rich Johnson, 
Ayman Sayed, Rich Johnson, and 
Rick Parfitt.
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people in”, says David. “You want a 
plain wood, relatively dark, for the 
most appealing finished turning.”

PROCESS

David doesn’t sand segments to 
size, so his cuts must be precise. His 
tools include a table saw with Forrest 
Woodworker II blade; an Incra 5000 
sliding angle table, a thickness planer, 
a hot melt glue gun, Titebond I glue, 
Cole Jaws, and a OneWay live center 
with an adaptor to accept a chuck. 
Here’s how he works.

David designs a pattern, then finds 
a vessel shape to accommodate it. He 
draws half the profile on paper to lay 
out his design, and from that deter-
mines the number of segments per ring 
and the number of rings.

David calculates segment sizes 
with an Excel spreadsheet he created. 
The bowl he showed us had 15 layers, 
with 11 rings used to make the design. 
His design required 6 segments at its 
widest part, allowing up to 4 patterns 
around a 24-segment assembly. 

David next cuts segments from 
waste wood (he uses redwood) and 
show wood. He creates hollow forms 
in two halves, mounting the first layers 
of each half on separate faceplates and 
trueing them.

David sets up a ring, with waste 
wood segments where gaps will be in 
the final piece. He applies Titebond 
glue between segments of show wood 
only. He squeezes the ring in a large 
hose clamp, then hot-melt glues the 
waste wood segments to the show 
wood with little dots of glue on the top 
and inside of the ring. Then he releases 
the clamp and tacks the outside of the 
segments with hot melt glue.

He sticks adhesive-backed sand-
paper down to a melamine board and 
hand sands one side of small rings to 

flatness. Large rings get clamped in 
Cole jaws and cut flat. He notes that 
it’s important to mount the ring with 
the glue dots toward the headstock for 
this operation, so as not to cut off the 
glue and weaken the ring.

David removes the chuck and 
Cole jaws with the flattened ring, and 
mounts the assembly on the tailstock. 
He then mounts the faceplate holding 
the growing bowl assembly onto the 
lathe spindle, and brings the tailstock 
up to glue on the newly-flattened ring. 

David turns the back of the new 
ring flat, then holds a 2-foot length of 
sandpaper-covered plywood against 
the spinning assembly to get the sur-
face flat. He sands less than 1/64th of 
an inch. Then he turns the outside of 
the ring round before adding the next 
ring, making sure to cut only toward 

the headstock so the fragile glue bonds 
will support the cutting force.

When each half of the form is 
complete, David mounts one half on 
his tailstock live center and presses 
two halves together without glue. 
He turns the outside of the form and 
sands it, blending the top and bottom 
together. He wraps the outside with 
blue painter’s tape to protect the wood, 
followed by a layer of duct tape for 
strength. He then separates the two 
halves, hollowing and sanding the 
inside of each. This cuts away the final 
glue dots holding the waste blocks in 
place. The wall thickness and interior 
shape of each half must blend per-
fectly, because it’s not possible to go 
back and recut once the form’s glued 
up and, with such big gaps in the final 
structure, the interior is plainly visible.

David glues the hollowed halves 
together and sands the joint to touch 
it up. When he removes the tape from 
the outside, the waste segments fall 
out to reveal the final form.

He hand sands all interior edges 
(which can take three times as long as 
it took to cut the bowl). Then he parts 
off carefully, cutting nearly through 
and finishing with a hand saw.

 “This is a risky process. It’s easy 
to make parts fly”, says David. Give it 
a try (and wear a face shield)!

Continued from page 1

Top: a ring of waste (redwood) and 
purpleheart segments, showing the 
hot-melt glue dots. Bottom: ring 
assembly ready for outside turning.



  PAGE 6

PROFILE

Ayman Sayed  (Member since 10/2004)

Q. What lathe do you use?  
A.  I turn on a Oneway 2436. It will 

turn  24” diameter and 36” be-
tween centers. Its spindle is M33 x 
3.5.

Q. What do you like to turn? 
A. I like to turn bowls, platters, hol-

low forms and boxes.

Q. What is your favorite wood? 
A.  I like maple and walnut, especial-

ly figured varieties.  

Q. What are your favorite turning 
tools? 

A.  My favorite gouge is a Hamlet 
ASP2060.

Q. What finishes do you use? 
A.  I use lacquer, tung oil, and salad 

bowl finishes.  

Q. How long have you been turning? 
A. I’ve been turning seven months.

Q. What got you started in turning? 
A.  I wanted to turn table and chair 

legs for some woodworking 
projects, but I got hooked on bowl 
turning instead.

Q. Who has influenced your style? 
A.  My style is still forming as I learn 

and gain more experience.  I like 
Bert Marsh’s aesthetics and Mike 
Mahoney’s production techniques. 

I am also influenced by Jim Gott 
who gives me a lot of help and 
advice.

Q. What would you change about the 
club to improve it? 

A.  I would like to see more members 
and more member participation. 

Q. What would you like to learn? 
A.  There are so many projects and 

techniques that I would like to 
learn and try: natural edge vases, 
bowl and vases with pith inclu-
sions, spiral pieces, lidded pots, 
turned and carved pieces, and the 
list goes on and on.

Q. What would you like to see as 
demo subjects? 

A.  I would like to see more demos on 
carving pieces, drying techniques, 
creating spiral turnings, and de-
signing turned pieces.

Q. What other hobbies or interests do 
you have? 

A.  My hobbies include woodwork-
ing, wine, skiing/snowboarding, 
and travel.

Editor’s Note 
If you’d like to be featured 

in PROFILE, fill out the ques-
tionnaire on our Yahoo site and 
return it to Lloyd Frisbee.
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Many turners use laser setups for 
hollowing, to track tool position inside 
a hollow form. But here are a couple 
uses that may not be as familiar.

One very good use is in center-
ing a piece on the lathe. In particular, 
when you are reverse chucking or re-
chucking a piece on a vacuum chuck, 
it may be hard to tell when you have it 
properly centered. If you mount your 
laser beam/linkage to a stable point on 
the lathe, you will be able to point the 
red spot at some point on your work. 
If you now turn the spindle by hand, 
you will be able to see how much off 
center the wood is. As you keep mov-
ing the high side more toward center, 
you can keep adjusting the red dot as 
well until, eventually, you get it half 
on and half off the wood. Then, if you 
concentrate on the shape of the dot 
falling on the ways below the work, 
you can detect run out of only a couple 
thousandths of an inch. If the wood 
has moved and is no longer perfectly 
round, you will be able to judge this as 
well, and “split the difference.” 

If you like to turn natural-edge 
bowls, you know the importance of 
getting the turning axis just right so 
the finished bowl looks balanced. This 
means you want the two high lobes 
(and the two low sides) to be of equal 

height. If they’re not, you will keep 
wanting to tip the bowl to level it, 
but the foot will not let it sit “level.” 
These errors don’t show up fully until 
the bowl is finished, unless you know 
what to look for. Getting the two high 
sides balanced is fairly easy. Just keep 
changing things until both high points 
are the same. The tool rest makes a 
good reference for doing this. But, 
when you try to use the tool rest to 
“indicate” the low sides, you’ll run 
into trouble. You can’t turn the wood 
when the tool rest is close enough to 
tell you anything. The traditional solu-
tion is to get it close by eye and start 
turning. As you approach the desired 
outside surface of the bowl, you will 
start to see how much you are off. 
Then, you stop and shift the turning 
axis to improve things. You may have 
to do this more than once, especially if 
you lack experience. 

This wastes time, wood, and ef-
fort. You have to get the outside nearly 
done, only to make corrections and 
redo it. Some of the wood you were 
planning to keep must be sacrificed to 
allow for these corrections. 

The way I do it is to use a laser 
beam. The part that was described 
above, balancing the high lobes, can 
be done easily and accurately by using 
the laser in place of the tool rest, as a 
gauge. And the low sides can be done 
easily with the laser as well, since the 
wood can be revolved under the red 
dot without bumping and scraping. 
So, you can keep adjusting the turn-
ing axis until the two high sides are 
at the same height, and same distance 
from the axis. Likewise, you can set 
the two low sides to the same height 
and distance from the axis. Once that 

HOW TO DO IT

is done, you can go ahead and finish 
turning without any further jockey-
ing for position. If you want to drill 
a hole for a pin chuck, you can do it 
with confidence, knowing it is not 
going to have to be changed by a few 
degrees later. Incidentally, if you use a 
pin chuck, it is handy to use the same 
hole as a depth gauge for the inside of 
the bowl. And how do I recommend 

measuring the depth of this hole? With 
your LASER, of course. Mount the 
laser suspension from the tail stock, 
and point the red dot at the tip of your 
drill. Then, as your drill advances, you 
see where the bottom of the hole is, 
referenced to the outside of the wood. 

Once you have used your la-
ser system for these tasks, you will 
discover how handy it is to keep it 
mounted on the lathe at all times. It 
has many more uses which I have not 
talked about, and some I haven’t even 
thought of yet. You will find that you 
reach for it the same way a dry cleaner 

Lathes and lasers
Leo Lichtman, Bay Area 
Woodturners Association (BAWA)

Reprinted (with minor editing) from 
the BAWA Newsletter, 10/2004, Vol-
ume 8, Issue 10, by permission. Visit 
BAWA on the web at www.bayarea-
woodturners.org.

Laser pointer on magnetic holder 
helps center a bowl.

Laser shows the end of a drill bit.
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CLUB NOTES
SVW needs YOU

It takes more than the officers and 
program chairs to make our club func-
tion at its best. If your name's not in 
the column at right, we still need your 
help in smaller ways to manage some 
of the club's activities.

This is a HELP WANTED ad, and 
we need you to respond. Specifically, 
right now we need people to manage 
and staff the following activities (and 
probably others I don't know about):

Inter-Club Picnic (see below)
• Turn-off team
• Drinks/utensils supply at
Annual Picnic, 7/17
• Swap meet
• Instant gallery/competition
Please volunteer to Rich Johnson 

and help make these activities happen.

Sharing 
Knowledge
MEMBERS: Please contribute your 
expertise to our newsletter. The editor 
will help you get your article ready if 
need be. Deadline is the 12th of the 
month.

OTHER WOODTURNING 
CLUBS: you may use materials in 
this newsletter for the benefit of other 
turners. Please credit Silicon Valley 
Woodturners and the newsletter month 
and year for any material you use. 
Note that if we’ve flagged an article 
as having been reprinted from another 
source with permission, you must 
secure that same permission in order 
to use that material.

VOLUNTEER INSTRUCTORS

The turners below have graciously 
offered to open their shops to help 
members who want to learn to sharp-
en, try something new, or  master a 
technique that just doesn’t seem to be 
working. We all love to share. You just 
have to ask.

Willing to help? Contact Phil 
Roybal to join this list. 

Rich Dege (408) 272-8122
Jim Gott (408) 265-9501
Rich Johnson (408) 254-8485
Phil Roybal (408) 255-4789

Join Silicon 
Valley 
Woodturners

Want to join a great group of 
turning enthusiasts in an atmosphere 
of sharing and comraderie? Be-
come a member of Silicon Valley 
Woodturners.

We meet on the first Wednesday 
of each month. See page 2 for details. 
You’re welcome to drop in at any 
meeting and check things out. To join, 
contact Rich Johnson (see listing at the 
right). 

You can learn more about our club 
on the web at www.svwoodturners.
org.

SVW Contacts

President
Rich Johnson (408) 254-8485
latheart@pacbell.net

V.P./Program Chair
Ayman Sayed ((408) 623-6961
asayed@cisco.com

Treasurer
Craig Thorson (650) 341-7550
RPS@wwdb.org

Secretary/Editor
Phil Roybal (408) 255-4789
prmguard-svweditor@yahoo.com

Sunshine Chairs
Lloyd & Becky Frisbee
408 978-6219
bigguy95124@yahoo.com (Lloyd)
lfrisbee@pacbell.net (Becky)

Photographer
Jim Gott (408) 265-9501
jgtimp@aol.com

Apparel
Bob Bowers 408 972-1684
rbbwrs1@cs.com

Ways & Means
Ace Foster (831) 336-4260
AceFoster@aol.com

Webmaster
Steve Rosenthal 408-923-6562
sailinsteve@sbcglobal.net

Librarian
Al Gore (650) 254-1173
allan_gore@peoplesoft.com
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waves, trees. Later Liz expanded upon 
the theme, encouraging us to carry 
cameras and journals, recording pleas-
ing bits of texture, shape, and color to 
incorporate into our work.

Neil began by turning a blank for 
one of his three-footed erosion bowls, 
inspired by the action of water on 
rocks. He uses the lathe as just another 

GUEST ARTISTS

Neil and Liz Scobie of Australia 
took the stage in succession last Sun-
day to demonstrate their approaches to 
surface decoration. They were on their 
way to the Utah Symposium, and we 
were lucky enough to get an extensive 
demonstration of their approach.

Neil opened the day talking about 
the inspiration for his designs: sand, 

carving tool, shaping and 
hollowing with its power 
as much as possible, then 
moving the piece to a carv-
ing stand. He carved feet 
and “eroded” the rim with 
an Arbortech angle grinder, 
Kutzall carbide burrs on a 
Foredom rotary carver, and 
finally used reciprocal and 
hand carving tools to refine 
the shape.

In this design, it’s 
important that the bot-
tom of the piece, inside 

the ring of feet, flows smoothly from 
the side contour in a fair curve. Neil 
used a profile finger gage to bridge the 
foot ring and visualize the final curve. 
Then, once he’d turned away as much 
wood as he could, he showed how 
he’d finish the foot area with the carv-
ing tools mentioned above.

For his second demo, Neil started 
on a triangular vase, which he turned 
on four axes to get a symmetrical, 
three-lobed figure around a circular 
stem. He hollowed the piece with a 
saw-tooth Forstner bit, followed by 
a spade bit he’d modified by grind-
ing it into a semicircle with no point. 
This bit forms the interior bottom 
of his vases. He completed the hol-
lowing with gouges and scrapers, 
then smoothed the inside with a deep 
sander made from a 5-inch, Velcro-
covered dowel on the end of a 1/4-inch 
steel rod. He sticks a Velcro-backed 
sanding disk on the tool and can sand 
several inches into his pieces.

Next, Neil carved and textured 
grooves along the intersections of the 
surface lobes, and carved the rim to 
add an interesting profile to the piece. 
Then we broke for lunch.

Continued on page 10.

Clockwise from top left: Neil 
carves feet out of a raised 
ring, refines rim carving with a 
Foredom, and the partially carved 
piece.
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Liz took over after lunch, spong-
ing a background of three colors of 
acrylic paint onto a sample board. She 
then coated the surface with a loose 
slurry of paint and rolled wadded up 
plastic wrap in it, leaving random  
lines and swirls atop the background. 
She next dipped a wad of aluminum 
foil into paint on a plate and applied it 
to another section of background.

With background still wet, Liz ap-
plied contrasting paint to stamps, styli, 
and leaves, pressing them onto the 
surfaces. She also used stencils and a 
stippling brush to apply colored shapes 
to her backgrounds.

Liz talked about the importance 
of planning and experimenting with 
colors and designs in a journal before 
committing to wood. She’ll sometimes 
even overlay a paper rim onto a bowl 

Scobies, continued from page 9.

and decorate that, so she can evaluate 
a design in three dimensions. Finally, 
she showed how she uses wallboard 
texture paste and gesso to lay down 
thick textures with palette knives, 
then modifies their surfaces with styli, 
forks, and other impliments. She 
sometimes applies several layers of 
paints to these textured surfaces, then 
rubs paint off the high spots to leave a 
“distressed” finish with great depth.

Neil came back in mid-afternoon 
to complete his triangle bowl. He fol-
lowed that with a “tree plate”, featur-
ing tree trunks and foliage carved into 
one part of a shallow platter using the 
techniques he began with in the morn-
ing. The carving added visual interest 
to an otherwise average piece.

Neil finished the day with a 
multi-axis figure turning, creating a 
small figurine with tilted, oval head 

Left, top & bottom: Liz shows 
texture samples, stamped shapes 
over variegated background. Above 
top & bottom: Liz talks about a 
textured bowl, a painted bowl.

Above, top to bottom: Neil carves 
his triangular bowl, the carved 
rim, Neil carving his tree platter, 
and the platter nearly completed.

and torso. He explained how the same 
technique can yield much more com-
plex pieces, such as Lyle Jamieson’s 
well-known female torso sculptures.

The Scobies put on a great show.
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GRAND OPENINGS

Hi-tech refugee Craig Colvin and 
his wife will be the newest entrepre-
neurs to serve the South Bay wood-
working community when they open 
The Sawdust Shop in Sunnyvale on 
June 16th.

Craig felt there was an under 
served woodworking market in the 
area that wanted and could afford 
quality tools and instruction, and he’s 
offering these things with a unique 
twist: customers can rent shop space 
and tools, as well as purchase and 
learn to use them.

The Sawdust Shop, in a tilt-up 
near Oakmead and Arques, is hum-

ming as workers rush to complete 
display counters and tables. Slatwalls 
and aisle shelves are stocked with 
small tools and supplies, while large 

power tools sit in display windows at 
the front. His wife already made their 
first sale, during a meeting of the mar-
quetry club last weekend.

The store includes a small class-
room for explaining procedures, and 
a 4,000 square-foot shop in the back 
stocked with large power tools, dust 
collectors, and work spaces. Craig 
plans to have ten large worktables, 
each serving two people. These 
worktables might be used by students 

during a class, or rented on an hourly 
basis by people who lack shop space 
or that certain tool needed for a proj-
ect. Don’t want to work for a couple 
hours and then clean up? Craig will 
also have secure work areas available 
for longer term rental. Here, a custom-
er can have his or her own shop space.

Craig’s recruiting teachers for a 
variety of classes, both short and long, 
that he plans to start offering in mid-
July. These classes will span a wide 
range of subjects and class lengths, 
and should help build a market for 
the tools he sells out front. But Craig 
is particular that he doesn’t want his 
classes to be sales pitches. He wants 
to offer good quality woodworking 
training.

You can visit The Sawdust Shop at 
452 Oakmead Parkway in Sunnyvale, 
or on the web at www.sawdustshop.
com. They’ll be open 10AM–7PM, 
Tuesday through Sunday.

Good luck, Craig!

The Sawdust Shop
Craig Colvin at the entry of The Sawdust Shop in Sunnyvale.

Slatwalls are stocked with books 
and tools.

Power tools are displayed at the 
front of the store.

A 4,000 Square foot shop is under 
construction in the rear.
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RICH JOHNSON (PRESIDENT)
Rich has received a Call for En-

tries for the Central Coast Craftmakers 
Show in San Louis Obispo. We have 
until August to respond. Rich will post 
information about the show on Yahoo. 

The Annual Turn-off and Multi-
Club Picnic is set for August 13th at 
the San Ramon Senior Center. Meryll 
Saylen will be there for a demonstra-
tion, and there will be a team top turn-
off and longest-spinning top contest. 
We need a top turning team to com-
pete, and a volunteer to organize and 
captain that team.

The Annual SVW Club Picnic will 
be on July 17th at Rich’s shop, starting 
at noon. It’s a potluck, with the club 
providing the meat. Sign up to bring 
a potluck dish on our Yahoo group 
site. Al Gore will bring Instant Gal-
lery forms and information to the next 
meeting. Plan on bringing your best 
turnings from the last year (after 7/04). 
We set the pieces out and attendees 
vote on the ones they like best. 

AYMAN SAYED (VP/PRO-
GRAMS)

August 6th, Johannes Michael-
son will be demonstrating his trade-
mark hat turning techniques at Tony 
Bryhan’s shop..

CRAIG THORSON (TREA-
SURER)
INCOME

Membership $25
Apparel $10

EXPENSES
April demo fee $50
Prizes $20

SPENDABLE BAL.  $1362.63

Save your Woodcraft receipts for 
Craig, who can use them to earn dis-
counts for the club.

PHIL ROYBAL (SEC’Y/EDI-
TOR)

Chips & Chatter, our club news-
letter, won the American Association 
of Woodturners’ (AAW) contest as the 
best chapter newsletter in the nation 
this year. AAW has about 238 eligible 
chapters, but most have very simple 
newsletters or none at all. You can 
check out the newsletters that came 
in second and third through the AAW 
web site, www.woodturner.org.

Thanks to all whose contributions 
make our newsletter so successful. 
Please send ideas and article contribu-
tions to Phil Roybal to keep us on top.

APPAREL (DICK PICKERING)
We have hats and patches, as well 

as iron on transfers. See Dick.

STAFF REPORTS

WAYS AND MEANS (ACE)
Ace is moving to Washington, 

and we need someone to take over the 
Ways and Means job, which is princi-
pally providing wood for raffles and 
demos.

Other Business
Jerry Hall and Robert Kelly 

dropped in to visit at our last meeting. 
Robert joined the club as our newest 
member. Please introduce yourself 
when you see him.

http://www.woodturner.org


  PAGE 13

Even Roy wants to know...
How did you do that?

Rich Johnson's 
Woodturners' Boot Camp
Learn the basics, from chainsaw to 
polish. An all day class. Book avail-
able. Sign up now. (408) 254-8485.

FOR SALE

1” A2 blades, steel shafts, wal-
nut handles, immaculate finish, 
honed and ready to use. $45
Round A2 blades $15

Phil Roybal
408 255-4789
proybal@pacbell.net

...a joy to use. 
I love it!
Ayman Sayed

FOR SALE
Sand Blast Cabinet complete with sand and gun   $125
Jet AFS 1500 DUST Collector  (Room Air Filter) $300
Tool Rest set 1” posts $100
Tool Rest set 5/8” posts $80
Contact Rich Johnson, 408 254-8485, or email to 
latheart@pacbell.net

CALENDAR
JUNE
16TH

Penturners Rendezvous will take place 
preceding the Utah Symposium in 
Provo, UT.

15TH–18TH

Craft Supplies Day and Utah Sympo-
sium at BYU in Provo, UT.

JULY
6TH

Regular meeting at Rich Johnson’s 
Turning Center. Steve Dahout turns 
needle cases.

17TH

Annual picnic, swap meet, swim, and 
gallery at the Johnsons’ house. Sign up 
in our Yahoo group’s Database section.

AUGUST
3RD

Regular club meeting at Rich John-
son’s Turning Center.

6TH

Johannes Michaelson will demonstrate 
hat turning at Tony Bryhan’s shop.

13TH

Multi-club Picnic and Turn Off at San 
Ramon Senior Center.



  PAGE 14

Ironmen are those who complete 
all 12 President’s Challenge projects 
for 2005. Those who meet the chal-
lenge are recognized for their efforts 
with distinctive IRONMAN name 
badges.

A green bar in the chart below 
means that a person has completed the 
President’s Challenge project for the 
month indicated.

If you’ve missed a challenge this 
year, it’s not too late to get in the 
game. Bring your make up piece to 

the May meeting and get credit for 
participating.

Editor’s Note
If I’ve overlooked your President’s 

Challenge entry somehow, email Phil 
at prmguard-swveditor@yahoo.com.

IRONMAN

You don’t have to be a great turner to join the fun. 
Make something in our Challenge theme and bring 
it to the next meeting.
Upcoming President’s Challenges include: 
July Colored
August Glue Up
Sept. With Handle
October Deliberately Altered
November Serving (hint...utilitarian)
December Gift
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